EXCAVATION   AND   EXPLORATION                 l8l

Those representing figures from the Rustam cycle of the epic legend
of Iran belong to the Sasanian period. Others, distinctly Hellenistic
in style, date probably from Parthian times and illustrate the Iranian
link between the Grasco-Buddhist art of north-western India and the
Buddhist art of Central Asia. In the desert south of the present
cultivated area I traced remains of a far more distant past. On
ground where excessive wind erosion has produced conditions
exactly corresponding on a smaller scale to those observed in the
dried-up delta north of Lop-nor, abundant relics of the chalcolithic
period, comprising painted pottery fragments and stone implements
from prehistoric settlements, were found on the surface. Another
interesting discovery made on the same ground was that of a chain
of ancient watch-stations stretching from the southernmost Hamun
marsh towards the Gaud-i-Zirreh, the terminal lake-bed of the
Helmand. They form an exact counterpart of the Chinese Han
limes, and may date from the Parthian period.

It was fortunate, in view of prevailing war conditions, that the
arrangement and examination of the multifarious antiquities
brought back from this third expedition could, after my return to
India in March, 1916, be entrusted in Kashmir to my old artist
friend and assistant, Mr. F. H. Andrews. His expert knowledge and
care had greatly benefited my previous collections, while these were
temporarily deposited at the British Museum. To his skill is due
also that all the mural paintings safely brought back from afar,
across deserts and high ranges, are now safely set up in the Museum
of Central Asian Antiquities at New Delhi. The publication of
faithful reproductions of these paintings, though duly arranged for
ever since 1926, has owing to circumstances beyond my control not
yet been achieved: this is much to be regretted.

But apart from this I have reason to feel gratified by the fact
that with the generous support of the Government of India and the